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sublime Dhyani-Buddha, whose figures are partially visible
through the lattice-work of the series of stupas. But he has
to ascend higher still, both literally and figuratively, and when
at last he reaches the summit, there is the crowning stUpa
with solid walls, typifying the MahaSunya or the Great Void,
the logical end of the Buddhist conception of life's journey.

The artistic conception of Barabudur is thus transparent
and sublime, and gives a vivid expression to the most abstract
and profound philosophy of the Buddhists. If the excellence
of art consists in giving a beautiful visual expression to a noble
and lofty ideal, Barabudur must be accorded the highest rank
among the great monuments of the world. Alike by the
grandeur of conception and infinite beauty of its details,
it captivates the heart and carries the mind to a mystic height
of joy inexpressible. It is the highest artistic expression of a
most abstruse philosophy of life, and inspires awful reverence
and a heartfelt homage and devotion to the eternal spirit
which forms the essence of all religions.

Other temples in the Kedu plain.

In addition to Mendut, Pavon, and Barabudur, there were
many other sanctuaries in the neighbourhood whose ruins
now lie scattered in almost every direction. Mention may be
made of Candi Ngrajeg, Candi Vurung, Candi Ngawen,
Candi Banon etc.

The last named one was a Saivite temple and judging from
the fine life-size images of Siva and Visnu mnst have once been
a famous sanctuary.

The Candi ISTgawen group of temples1 lies in the district
of Muntilan, 3 miles to the south of the head quarter of that
name, and to the east of the Desa Ngawen. It comprised
five temples in a row from north to south, nos. n and IV
being somewhat bigger than the rest. No. II was restored
in 1927 and offers sufficient details for forming an idea of its

i.   0, V., 1927, pp. 50-83 j P1U 7-18, Plans I-vii.